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Abstract

This paper takes the idea of technological dystopia and aims to
highlight the importance of thinking about the ethical and
environmental implications of technological advances. In this
regard, Ray Bradbury's short story There Will Come Soft Rains
paints a disturbing picture of a dystopian future in which
technology has taken over and people have been gradually
disappearing. Ray’s fiction attempts to warn the dangers of wild
technological progress and disregard the rapid use of
technology. Through fictitious world, he delves into the clash of
an automated home with the wreckage of a ravaged ecosystem
and urges us to prioritize the well-being of both technology and
humanity, stressing the significance of recognizing the delicate
balance between the two. Apart from the story, by analyzing
Ray’s fiction from ecocritical perspective, this paper aims to get
people thinking critically about their relationship with
technology and bring attention to the dangers of technological
dystopia. Further, it argues a responsible and harmonious
approach to the integration of technology into our lives.
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Introduction

The idea of a technological dystopia has grown to be a source
of greater concern in our society's increasingly related and
highly technological environment (Winner, 1997). It is
necessary to assess the potential impacts of technological
discoveries as they continue to influence our lives and
communities. A technological dystopia is a hypothetical or
future humanity in which negative effects of modern
technology rule, including social damage, loss of personal
freedom, and degradation of moral principles. Vallor (2019)
claims that artificial intelligence (Al) might bring risks that could
lead to a technological dystopia. She makes the case that, if
implications for ethics are not properly considered while using
Al systems, this might result in a dystopian future where human
agency is reduced and control is exercised by intelligent
computers. A technological dystopia is a hypothetical or
projected future civilization marked by the unfavorable effects
and oppressive control brought on by the misuse or use of
technology. Technology frequently turns into a weapon of
social control, monitoring, and manipulation in such a
dystopian future, resulting in a loss of privacy, individual liberty,
and personal connection.

According to Feenberg (2013), technological dystopia

emerges as an attack of technological utopianism, which
frequently fails to consider the unanticipated impacts and
adverse impacts of technological progress. He highlights the
necessity of approaching technology with greater caution in
light of the potentially dystopian consequences of unregulated
development. The loss of human agency and control is a major
issue in a technological dystopia.
Technology starts to influence more aspects of life as it rises to
dominance, which results that people are considering less
autonomous than technology. In this regard, Ray Bradbury’s
story, There Will Come Soft Rains, criticizes a culture that puts
advancements in technology ahead of people's welfare and the
preservation of the environment.
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Rational

In contemporary society, there exists a prevailing emphasis on
efficiency and self-preservation, which may inadvertently
diminish the significance of human connection, empathy, and
support. The prioritization of productivity and personal
advancement often leads individuals to overlook the
fundamental role that social bonds and emotional well-being
play in fostering a harmonious and fulfilling existence. This
paper aims to explore the potential consequences of this
overshadowing effect, shedding light on the potential
ramifications for individuals and society as a whole.

In the light of this story, the present paper revolves
around the rapid growth of technology and how it is
autonomously creating a terrifying dystopia in human society.
The focus of this study is to analyze that how technology
dystopia might affect human society, and in what ways Ray
Bradbury's fiction aligns the possible risks of unregulated
technological development? For this, the analytical part uses
Ecocriticism as a core framework in order to provide a
comprehensive understanding of the story's portrayal of the
negative impacts of advanced technology on the natural
environment and the subsequent loss of ecological integrity.

Literature Review

In the research paper titled "Technological Dystopia in Film: A
Study of The Matrix and Blade Runner," Miller (2015) aims to
shed light on the societal effects of modern technology. The
paper delves into the portrayal of technological dystopia in the
movies Blade Runner and The Matrix, employing a
multidimensional approach that encompasses thematic
components, cinematography, and narrative structures.

By examining the thematic elements of both films,
Miller explores how they depict a dystopian future shaped by
advanced technology. He analyzes the central themes, such as
dehumanization, surveillance, and the loss of individual agency,
to uncover the implications of a society dominated by
technological advancements. Additionally, Miller investigates
the use of cinematography in these films, exploring how visual
techniques are employed to enhance the portrayal of a bleak
and oppressive technological dystopia (Miller, 2015)
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Trifonas (2019) says that Science fiction films have
fascinated audiences with their images of a future world
inspired by current social and economic realities, unleashing
warning stories of technological dystopia. From the ground-
breaking Metropolis (1927) to the famous Blade Runner (1982),
Terminator (1984), and The Matrix (1999), these films
demonstrate the transforming force of the ever-evolving genre.
What unifies them is the depiction of technology's enormous
influence on humans. Each film approaches the issue in its own
unique way, utilizing cinematography, technological
developments, and riveting tales. Yet, at their heart, they all
wrestle with the disturbing concept of a failed desire for
paradise, leaving moral problems unsolved. These films deftly
blend philosophical, theological, political, economic, and
literary storyline together, showing the inherent paradoxes in
our quest of scientific advancement.

In an article titled "Technological Dystopia and
Environmental Degradation: Assessing the Impact of
Industrialization on the Natural World," Ramirez (2017)
explores the complex connection between technological
dystopia and environmental degradation. The purpose of the
essay is to examine the effects of resource extraction, pollution,
and industrialization on the environment while emphasizing
the urgent requirement for sustainable practiced to lessen the
effects on the environment.

Additionally, he investigates the negative effects of
pollution brought on by industrial operations. He looks at how
several types of pollution affect ecosystems and public health,
including air, water, and soil pollution. The study emphasizes
how crucial it is to understand the connections between
technology advancement, environmental deterioration, and
the potential dystopian future that lies ahead if sustainable
practiced are not adopted.

Smith (2018) dives into science fiction literature to
examine the moral implications of technological dystopia in "A
Study of Moral Responsibility in Science Fiction Literature." The
goal of the paper is to investigate how writers approach the
idea of moral duty in a society ruled by cutting-edge
technology, drawing inspiration from classic works like George
Orwell's 1984 and Aldous Huxley's Brave New World. The study
paper also explores how technological dystopia in science
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fiction literature affects society and philosophy more broadly.
Smith explores issues of control, surveillance, and manipulation
in these dystopian settings, looking at how authors criticize and
question current power systems. Readers are prompted to
explore their own moral obligations in the light of a fast-
evolving technology world as the research digs into the ethical
issues that arise when studying the effects of unregulated
technological growth.

In the paper, "Technological Dystopia in Chinese
Science Fiction: A Cultural Analysis," Wang looks at how
technological dystopia is portrayed in Chinese science fiction.
The purpose of the study is to understand how historical and
cultural contexts affect Chinese cultural narratives and views on
technology and society. Wang's research mostly focuses on
well-known Chinese science fiction writers like Liu Cixin and
Hao lJingfang. The study looks into the distinctive ways that
these authors portray the possible risks and detrimental effects
of technology in their narratives by studying their works. The
significance of cultural and historical conditions in forming
these visions of technological dystopia is further highlighted by
Wang's researchh (Wang, 2016).

Zuboff explores the idea of surveillance capitalism and
its potentially dystopian effects in this extensive essay.In the
introduction, the term "surveillance capitalism" is used to
describe a system in which digital corporations gather,
examine, and sell personal data in order to make money.
According to Zuboff (2019) this type of capitalism has changed
the digital environment and produced a new economic system
where data collection and monitoring are the main sources of
wealth. She focuses on issues like the erosion of privacy and the
swaying of user behavior for commercial gain as she examines
the dystopian ramifications of surveillance capitalism. The
author emphasizes the disparity between people and digital
businesses as she talks about the power dynamics at work. She
contends that because individuals who have access to
enormous amounts of data enjoy major benefits in terms of
market domination and influence, surveillance capitalism
serves to exacerbate already existing inequities. She also draws
attention to the danger that surveillance capitalism poses to
social trust and democratic institutions. She looks at how
algorithmic decision-making, personalized information, and
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targeted advertising might affect people's views and behaviors,
thereby leading to societal division and the swaying of public
opinion.

A study by Thompson (2018) was disseminated in the
Journal of Communication Studies. This research examines the
drawbacks of overly relying on technology for social contacts,
emphasizing the emotions of social isolation and loneliness that
may occur. The article presumably covers the effects of
technology conceitedness on people's social interactions and
possibly negative effects on their well-being. It advises
searching for the work in academic databases or getting in
touch with the journal directly if you want a thorough synopsis
or access to the complete document.

Jennifer Smith (2020) dives into the notion of
technological dystopia, investigating the potential negative
implications of technological progress. The research looks at
several facets of technological dystopia, such as the loss of
privacy, growing reliance on computers, and ethical problems.
Smith emphasizes the importance of critical thinking and
ethical concerns in order to prevent the negative effects of
technology from overshadowing its advantages.

Discussion and analysis

"The house was an altar with ten thousand attendants, big,
small, servicing, attending, in choirs. But the gods had gone
away, and the ritual of the religion continued senselessly,
uselessly."

By depicting a residence that is teeming with many
attendants, both large and little, who are continually engaged
in servicing and attending to a variety of activities, the provided
textual evidence creates an atmosphere that is reminiscent of
a technological dystopia. “House” evokes a highly mechanized
and automated setting, one in which human presence and
agency have been supplanted by those of technology.

Nevertheless, the expression "the gods had gone away"
gives the impression that despite the plethora of technological
advancements and the nonstop activity that takes place within
the house, there is a glaring lack of significance, purpose, or a
higher power. The lack of gods in this society is symbolic of a
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loss of spirituality, connection, and importance in the lives of
the people who live there.

In addition, the phrase "the ritual of the religion
continued senselessly, uselessly" gives the impression that the
actions and routines carried out in this technologically
advanced environment are devoid of significance and serve no
purpose other than to continue on indefinitely. This gives the
impression that the people have become enslaved to
technology, since they continue to perform meaningless rituals
and follow mundane routines without evaluating the validity of
these practices or the extent of their influence.

Overall, this textual evidence in the context of
technological  dystopia illustrates the dehumanizing
implications of excessive reliance on technology. In a world
devoid of spirituality, purpose, and meaningful connections,
people experience a sense of emptiness and futility as a result
of their over-reliance on technology. It paints a picture of a
society in which technology has become a goal in itself,
resulting in the loss of human agency, a sense of fulfillment, and
a sense of the sacred.

"The house gave ground as the fire in ten billion angry sparks
moved with flaming ease from mirror to papered wall, flinging
a magic tapestry of yellow and blue and red and green."

The dramatic sense of destruction and anarchy that is
created by the description of the house collapsing and the fire
easily travelling from the mirror to the papered wall is striking.
When interpreted through the viewpoint of a technological
dystopia, this artwork represents the unbridled and destructive
force of technology.

The narrative "ten billion angry sparks" conjures up that
the image of an incredible quantity of sparks, which stands for
the vast array of technical breakthroughs that have become
unstable and combative. The progression of the fire from the
mirror to the wall covered in a paper is a representation of the
rapid spread of this destructive force throughout the
technologically driven environment.

The description takes on a sarcastic undertone when it
states that there is a "magic tapestry of yellow and blue and red
and green." In the setting of the technological dystopia, the
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colors may at first elicit a sense of surprise and beauty Parsons,
H. L. (1969); nevertheless, in this context, they signify the
deception and dishonesty associated with over reliance on
technology. It infers that the vivid and appealing facade of
technological advancement may be able to conceal the dangers
and consequences that lurk under the surface.

When taken together, these pieces of textual evidence
in the context of technological dystopia communicate the idea
that the rapid growth of technology, while appearing first to be
fascinating and promising, can ultimately lead to outcomes that
are destructive. It signifies a loss of control and an inability to
contain the bad repercussions that come as a result of a
reliance on technology that is unregulated and unbalanced

When viewed through the viewpoint of a technological
dystopia, this story and its text represents the precariousness
and vulnerability of a society that is highly dependent on
various forms of technological advancement. The expression
"oak bone on bone" refers to a construction that is strong and
durable, but also one that is stressed and put under a great deal
of pressure. This lends as a whole, is being stretched to its
breaking point and is scuffling to keep up with the requirements
and repercussions of its own technological achievements. The
reference of the wires and nerves of the house being exposed,
as if the skin had been peeled off in order to expose them,
brings attention to the precarious nature of the modern
infrastructure and the danger it poses. This graphic gives the
impression that the inner workings and weak points of the
technical infrastructure are exposed, leaving them open to
attack from both internal and external sources

The image that is stir up by the phrase "red veins and
capillaries quiver in the scalded air" is one of anguish and
discomfort. The visual suggests that the technology contained
within the house is overheating and failing, which is generating
a condition of chaos and instability. It is a metaphor for the
destructive repercussions of placing an excessive amount of
reliance on technology, which causes the technology to
become overwhelmed and unable to deal with its own
complexities.

The figurative interpretation behind the expression
"the house tried to save itself" is that the technological
infrastructure is trying to defend itself and maintain its
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existence. This might be interpreted as a symbol of the
company's realization of the threat posed by its own
technological breakthroughs and the innate response to
protect itself from impending harm. Within the context of this

piece of textual evidence, the phrases "doors," "windows,"
"heat," and "fire" all carry important connotations. The doors
are symbolic of the barriers and protective systems that have
been installed to ensure the safety of the technological
infrastructure. The broken windows, on the other hand, are a
representation of vulnerability and an inability to completely
insulate oneself from outside influences. The destructive power
of nature, which can prevail over the safeguards provided by
technology, is communicated by the fire's heat as well as by the
wind that blows and draws air from around it.

This textual evidence might be viewed as a metaphor
for the limitations and unexpected consequences of a society
that is overly dependent on technology when placed within the
setting of a technological dystopia. The uncontrolled and
disruptive forces that technology may unleash are represented
by the broken windows and the strong wind, while the closed
doors symbolize the controlled features of technology.In
addition, the information presented here can help highlight the
risks associated with a society being overly reliant on
technology, which can result in increased susceptibilities as well
as a loss of control. The battle that rages between the house
and the weather might be seen as a metaphor for the conflict
that exists between humanity and the results of its own
technical advances.

"But now, footsteps echoed through the house, and voices
called, over and over, and the house would shudder at the
sound of thunder"

The narrative depicts the invasion of technology into
the environment of the house, which was formerly peaceful
and natural. The terms which are used in the story "whispers,"
"murmurs," "footsteps," "sighs," "voices," "echoed," and
"thunder" are noteworthy. They stand for the introduction of
unnatural noises and disturbances into the home, which is
symbolic of the encroachment of technology on the peace and
order that naturally exists in the natural world. This finding
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could be construed as pointing to a decline in human
connection and an increase in the prevalence of artificiality. The
house, which was accustomed to the gentle sounds of nature
and human presence in the past, now hears the intrusion of
noises made by machines and voices that are magnified.

This can be interpreted as a sign of the all-consuming
presence of technology, which obliterates the natural and
human components. In addition, the trembling of the home in
response to the sound of the thunder is a representation of the
effect that advances in technology have had on the
psychological and physiological well-being of individuals. The
implication is that technological advancement has become a
disruptive force that is producing discomfort and anxiety inside
an environment that was once peaceful. This textual evidence
can also be interpreted as reflecting the dehumanizing impacts
of a technological dystopia, when viewed from a broader
viewpoint. The isolation that people feel as a result of the loss
of personal ties that occur in a society that is overly dependent
on technology is highlighted by the fact that there is no actual
human interaction and that artificial sounds predominate.

The present textual evidence highlights the significance
of specific words, namely "blind," "silence," "humming," and
"joy." These words are of particular importance within the
context being examined. The characterization of the house as
"blind" serves as a symbolic representation of its inherent
deficiency in perceiving and comprehending its surroundings,
thereby accentuating the dearth of authentic human presence
or consciousness within its confines. The phenomenon of
silence can be interpreted as a manifestation of the absence of
natural sounds and the suppression of life within the domain of
technology. The observation regarding the house's lack of
audible contentment implies the absence of any discernible
feelings of fulfillment or emotional reaction to its own being.

The aforementioned textual evidence can be
interpreted as a metaphorical representation of the
dehumanizing consequences that arise from a hypothetical
society characterized by technological dystopia. The symbolic
representation of blindness within the confines of the house
serves as a poignant metaphor for the gradual erosion of
human connection and empathy in the face of technology's
ascendance, wherein authentic human experiences are
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relegated to a secondary position. The present discourse aims
to explore the notion that the prevalence of silence in
contemporary society can be attributed to the dearth of
genuine communication and emotional profundity. This
phenomenon is believed to be a consequence of the increasing
reliance on technology, which has gradually supplanted
meaningful interactions with superficial exchanges.

By examining the implications of this shift, this
research paper seeks to shed light on the impact of technology
on interpersonal relationships and the subsequent erosion of
authentic communication. The absence of joy or any visible
emotional reaction emanating from the domicile serves as a
poignant illustration of the vacuous essence inherent in a
civilization excessively dependent on technology. In such a
society, the relentless pursuit of efficacy and advancement
supersedes the significance of interpersonal bonds and the
preservation of emotional welfare. Moreover, the evidence
listed above serves as a significant representation of the
erosion of individuality and suppression of personal expression
within the confines of a dystopian society driven by advanced
technology. The implications of the house's blindness and
silence are indicative of a state of homogeneity and uniformity
within its confines. This state is characterized by the
suppression of individuality and creativity, as conformity to
technological norms takes precedence.

The present analysis focuses on the significance of
specific words include "peace," "inquired," "password,"

"lonely," "shut up," "drawn shades," "old-maidenly," "self-
protection," and "mechanical paranoia." By examining the
context in which these words are used, a deeper understanding
of the text can be achieved. The capacity of the dwelling to
maintain a state of serenity and tranquility is indicative of an
environment characterized by a sense of calmness, albeit one
that is secluded from external influences. The aforementioned
inquiries regarding the phrases "Who goes there?" and "What's
the password?" serve as manifestations of the inherent
vigilance and suspicion deeply embedded within the
technological system.

The conspicuous absence of reciprocal reactions
exhibited by solitary foxes and vocalizing cats serves to

underscore the dearth of authentic connections and the
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prevailing dependence on pr-programmed interactions. The
actions undertaken by the house, namely the act of closing
windows and drawing shades, can be interpreted as symbolic
gestures that reflect a deliberate withdrawal from the external
environment. This behavior can be seen as an attempt to
safeguard the house from potential dangers and perceived
threats.

The phrase "old-maidenly" connotes an inclination
towards an abundance of prudence and vigilance, whereas
"mechanical paranoia" denotes an irrational apprehension or
lack of trust towards one's technological environment. The
preoccupation of the house with safeguarding itself exemplifies
a prevalent fixation within society on ensuring safety and
maintaining authority, frequently to the detriment of fostering
meaningful human relationships and authentic engagements.
The symbolic significance of the inquiries posed by animals and
their subsequent lack of response can be interpreted as
indicative of the erosion of natural relationships and the
ascendancy of artificial and programmed interactions. The act
of closing windows and pulling down shades can be interpreted
as symbolic representations of the barriers and partitions that
technology erects, effectively isolating individuals from the
external environment and fostering feelings of detachment and
solitude.

Furthermore, the depiction of an "old-maidenly
preoccupation” and "mechanical paranoia" alludes to the
dehumanizing consequences that arise from an over-reliance
on technology. This phenomenon underscores the erosion of
trust, empathy, and genuine interpersonal connections within
a given society, as human interactions increasingly adopt a
interact and mechanized nature.

"The house was an expert, but living alone for five years, it had

gained a rather intolerable prescience. It had been thinking
aloofly while the bombs were falling, while the housewife
murmured, 'What'll | do if Leo's gone? The poor children,
without their mother'

The dwelling in question exhibited a remarkable level
of proficiency; however, due to its prolonged period of solitary
existence spanning five years, it had acquired a rather
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burdensome ability to foresee events. During the period of
bomb attacks, the individual in question exhibited a detached
thought process, while concurrently, a housewife expressed
her concerns regarding the potential absence of an individua
named Leo. The depiction of the impoverished children, bereft
of their maternal figure, serves to illustrate the sophisticated
functionalities of the house as a technological entity, thereby
emphasizing the emotional detachment and potential
repercussions associated with an over-reliance on technology.

The characterization of the house as an expert implies
its aptitude and expertise in independently executing diverse
tasks. The prolonged period of solitary habitation spanning five
years has engendered an undeniable phenomenon within the
confines of the residence, manifesting as an insufferable
prescience. This prescience, characterized by an overpowering
capacity to foresee or anticipate forthcoming events, has
become increasingly apparent. The aforementioned ability to
foresee events, coupled with the detached mentality exhibited
by the house in response to the bombing incident, serves as an
indication of its emotional disengagement and absence of
empathy towards the anguish and worries of human beings.

The uttered phrase of the housewife, "What course of
action shall | undertake in the event of Leo's absence?" The
depiction of "the poor children, without their mother" in the
context of a technological dystopia highlights the inherent
human vulnerability and emotional needs that are often
disregarded or disregarded. This portrayal underscores the
potential consequences of a society overly reliant on
technology, where the fundamental aspects of human
connection and nurturing are overlooked or neglected. The
detached cognitive processes exhibited by the house during the
bombardment serve to underscore its inclination towards
prioritizing  efficiency and  self-preservation  above
considerations of human welfare and empathy.

Within the realm of technological dystopia, the present
textual evidence assumes the role of a cautionary reminder,
highlighting the potential ramifications that may arise from an
exclusive dependence on sophisticated technology. The
present analysis examines the potential consequences of
relying on a technologically advanced house that exhibits
expertise and advanced capabilities. Although such a house
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may possess impressive features, it is argued that its
detachment and limited emotional understanding may lead to
a dehumanized and isolated existence for its inhabitants.

Moreover, the inclusion of the housewife's
apprehensions regarding her family underscores the emotional
void and dearth of human nurturing that may ensue as a
consequence of excessive dependence on technology. In the
context of a technological dystopia, it is evident that the dearth
of authentic human connection and empathy can render
individuals susceptible and secluded, especially during periods
of adversity or emotional exigency. The present textual
evidence, within the framework of a technological dystopia,
underscores the imperative of achieving a harmonious
equilibrium between technological progress and interpersonal
relationships. The proposition put forth posits that although
technology may exhibit proficiency and effectiveness, it should
not supplant the essential elements of human connections,
emotional sustenance, and empathetic understanding.
Maintaining a balance between human interaction and
technological reliance is of utmost importance in order to
mitigate the potential dehumanizing consequences that may
arise within a society heavily dependent on technology.

Conclusion

"There Will Come Soft Rains" is a warning about the dismal
future that could result from unfettered technological progress.
Ray Bradbury warns against putting too much faith in
technology without first contemplating its consequences for
people and the planet through his image of a lifeless,
computerized dwelling. The story depicts a dystopian future in
which technology has completely replaced humanity. The lack
of human connection and purpose is highlighted, highlighting
the hollowness and futility of a society driven purely by
technology advancement. The home, which represented safety
and ease before, now serves as a chilling warning against
placing all of one's faith in technological solutions.

Even more so, "There Will Come Soft Rains" highlights
the potential for environmental destruction due to human
irresponsibility and the misuse of technology. Contrast the
desolation of war and the persistence of radiation with the lack
of human existence. This is a sobering reminder that technology
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may be used for evil, and the consequences of our actions,
cannot be ignored. Bradbury’s tale ultimately acts as a rallying
cry, compelling us to consider the interdependence of
technology, humans, and the natural world. It serves as a timely
reminder of the need to put people and the planet's well-being
first as we continue to develop new technologies.

The story serves as a warning against the potential
pitfalls of a technological dystopia. It forces us to reflect on how
we interact with technology and the potential repercussions of
its unrestrained development. If we heed these cautions, we
may work toward a future in which technology is utilized
ethically, in ways that benefit both people and the planet.
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