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ABSSTRACT

Azim Murtaza, in his most isolated place, has gently cut
the curve of his possibilities along with his age. The
imitation of the poets begins to show its colors. In the
art of Azim Murtaza, the whole evolution is slowly
unfolding and one can feel that he hates the terms of
wearing a belt and a clock . He is not just a good lion.
He say good ghazals, his poems are not prisoners of his
loneliness, his poems are prisoners of the group of his
companions, and they fly in the direction of the
thoughts. The greatest sorrow of Azim Murtaza, the
seeker of the original grief, is that the manifestations of
grief are not ready to leave him. It should be that this
failed attempt of Azim Murtaza is the most powerful
part of his personality and this is the point where he
seems to repeat the steps taken by modern poets.

KEY WORDS Azim Murtaza, Reticent Lyricist , Ghazal ,
slowly unfolding , imitation of the poets, prisoners,
Quiet and deep , impression , Ghalib, allied , World
War, Bright-eyed , Thin-lipped, smiling , manifestations
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, hoble general , Arsh Malisani, intoxicated , decision-
making power , Tarruh and Basti, Faiz, Nadeem, Nasir,
Shahzad , Zafar, Shakib , Barlas , Gohar, Rasa,
Chaghatai, spontaneity..

Introduction

After reading Syed Azim Murtaza, the first impression |
got that there was an allied general of the Second World
War in front of me. A tall, bright-eyed and thin-lipped,
smiling, noble general who is capable of making any
decision, does not hesitate to follow through on any
decision, and does not know how to regret the
consequences of any decision, the last You can retreat to
the last extent until victory Quiet and deep.

Literature Review
Reading Syed Azim Murtaza and listening to him were
two different stages of knowing him. Even when the
heart of Azim Murtaza was lost in the enchantment of
the damp, | felt like this, this intelligent and smart
general, like all the soldiers of the world, was fond of art,
and the thunder of cannons, exploding shells and rain. To
get away from the ruts, unconcerned by his
surroundings, intoxicated by his tunes, humming only to
himself to defend his majesty. Be able to keep your
decision-making power together. For some artists, art is
a great driving force for their personal gatherings.
Ghalib says in his poetry..
5 g LT Ay 0 o g
(1) e o6 53¢ da)d Gyelis g5
| was very fond of this poet of Absence until the time
when this poem reached my ears in Arsh Malisani.
Grelis 455 095 Jioye w0 bl (&
(2) LS WSa e dayd o oS
| found this poem of Arsh somewhat truer and somewhat
truer than Ghalib's jingling poetry, even though Ghalib's
jingling hit itself is being expressed as a great "artistic
truth", But this poem, heard by Arsh only once about 24
years ago, could not leave my mind till today.
After reading Azim Murtaza's Kallam’s collection “Rait
Kay Phool” | found this true statement of Arsh Malisani
from another dimension, from another side, something
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more and something more true. After picking “Rait Kay
Phool”, my first thought was that if | could not write lines
as straight as the great Murtaza, then at least | should
pull his hand in vain. hand position.

(3) LIS LS @ Wi dnyd s 0SI
And so the poem of Arsh went down to a new depth in
my soul as a completely unique offering of devotion.
Azim Murtaza's poetry line by line descends into the soul
deeply..

o8 o & Dl pax S gl 45 3Y

o o Oh L oy Ghgels S Fow 43S

S o Jie yaw Jolye oy S 56

& oz 9T o Glr 565 (e o) sl

1335 e Ol S (5 Carmnn Jgiuns

o 003w o S P o i S

Sad 25,518 bl g g2 ST

o8 o 125 § Sl 60 ) S
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o8 0% ¢ 8 a4 b s w BT
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(4) &2 o5 S e o (2 20 § dne

The poems on the sky of Azim Murtaza do not twinkle

like stars, but they are colored in the setting sun, tied

beyond the view of the golden edges of the clouds and

passed in the form of strings of naked women. Not only

he say good songs but his poems are not prisoners of

their loneliness, their poems are prisoners of the cluster

of their companions. They are forced to fly in the

direction of the flow of thought. It is important to say

that the poems recorded in the next line will actually be

the pointers to the related ghazal and thus the name of

Azim Murtaza is colored in the color of a setting sun

under the golden edges of the clouds, within the row.

Azim Murtaza says that the cause of the journey, the pain

of the journey and the destination of the journey will be
recorded in order to find out the journey.He says

S b et g ohaey el S3ho

(5) W Yt By pg)lz 95 K9z & 5

The current dawn of Pakistani poetry has spread very

slowly in the last 70 years in the form of Faiz, Nadeem,

Nasir, Shahzad, Zafar, Shakaib, Barlas, Gohar , Rasa, and
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Chaghatai, so this brightness , which took shape in the
form of modern ghazal poets. This brightness has
descended very slowly.
Azim Murtaza, the most isolated, in his own place, with
the slowness and gentleness with which he cuts the
curve of his possibilities with his age, is only the scenario
of his personal journey, but it surprisingly comes to the
same place where the modern The artistry of the poets
begins to show color. In the art of Azim Murtaza, all piety
is slowly opening up and gradually embracing, hating the
lofty, worn-out, and stilted terms. The name of Azim
Murtaza feels like a sorrow, a name of grief is seen. "Rait
kay Phool" bloom in the land of early "Gham e Hijr"
4,5 9 ume Jlr 0l (9 2ol S 055 o
(6)c s 55 0Ll 425 e 83 (553
But the beaten path of "Hijr" by knowing the origin of
"Hijr" stands out on the path of finding the origin of grief.
Perhaps he knew the "origin" of "Hijr", although the thing
about We think that we know her very well, when we
start writing about that, it is clear that we did not know
anything about that. It is said that while the seeker of the
origin of "Gham" was declared as "reproach", Gham Hajr
is the root of the mystical poetry of Pakistan. Those who
sought reprimand found a way to get rid of the "grief"
but still could not clarify the "original grief". Azim
Murtaza took a more difficult path but this position gave
him many ghazals.
el S35 § Wlle A Coasy
(7) ooz Wlo23903 0. o0 por S 392
el Jye ¢ lis Lo olid
(8) S ot 2 53 BT w02 & soep 25
pelye gdad Ogiar ¢ 3lad S5 b
(9 o) 4 plod ¢ @ b (auw plos
The greatest sorrow of Azim Murtaza, the seeker of real
grief, is that "manifestations of grief" are not willing to
leave his side. They want to find the origin of "sorrow",
but the veil of phenomena does not come in the
direction of "sorrow" not defeated, | must be allowed to
say that this attempt at failure by Azim Murtaza is the
most powerful part of his art. And this is the point where
he seems to step far ahead of the modern poets. He says
in his various verses that he included in his book, as..
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Azim Murtaza could not understand "real grief" and was

confused by "manifestations of grief'. My personal

opinion is that if Azim Murtaza had tried to know "his

own grief" instead of "real grief", he would have gone

through more difficult paths. Somewhere in his work,

there are evidences of turning back to his original path. |

feel a person breathing behind this cloak who is in the

mood to test his self-esteem step by step. Such a

beautiful but noble person whom God has given to the

end of his honor to be loved by the "lover" is the end of

God's rewards. But for the seeker of the real grief, God

makes these blessings and gifts for him along with the

request, as well as a warning, so that in response to this

request, there is such a warning that his capacity can

increase by a drop in this request and he can take it to

another place.

Azim Murtaza says in many places as under..

o 8 50 e o8 b el
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Even if we keep the spontaneity of Azim Murtaza in the
account of style and consider his intellectual journey as
an experience, there is definitely one ghazal and one
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poem in this collection which can be called the historical
call to find for Azim Murtaza. When Azim Murtaza's
intellectual conflict was mixed with his heart conflict,
these two miracles took place. | will end today's
discussion on his collection of words with his ghazals and
also this poem.

by )8 e by e S
Lls By 165 58S ¢ Lt (S U
o8 A 2 5 53T e g KT
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And two verses are as under
S5z 85 00 & Ll Ol ol
(37)um Gl Jb v S § usely
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