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Abstract: 

Margaret Atwood's Maddaddam Trilogy, comprising Oryx 

and Crake (2003), The Year of the Flood (2009), and 

Maddaddam (2013), serves as a captivating exploration of 

solastalgia within a dystopian narrative. Solastalgia, a term 

coined by environmental philosopher Glenn Albrecht, 

represents the psychological distress stemming from 

environmental change and degradation, where individuals 

experience longing and grief for a familiar yet altered 

environment. In this trilogy, Atwood weaves solastalgia 

into the narrative's fabric, skillfully portraying the complex 

interplay between humanity and its changing 

surroundings. Within the Anthropocene epoch, marked by 

human-induced environmental transformations, the 

trilogy unfolds in a world deeply scarred by climate 

change, corporate greed, and genetic engineering. 

Characters such as Jimmy (Snowman), Toby, Ren, and 

others grapple with the consequences of these 

environmental shifts, manifesting solastalgic symptoms 

including anxiety, depression, and nostalgia. Their 

experiences poignantly reflect the profound emotional 

impact of environmental change on individuals. This 

research article examines the various manifestations of 

solastalgia in the trilogy, shedding light on the characters' 

experiences,and the impact of environmental destruction. 

Keywords: Solastalgia, Margaret Atwood, Dystopian 

Literature, Environmental Change, Anthropocene, 

Psychological Distress, Climate Change, Genetic 

Engineering. 
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                                        Introduction:  

In the world of contemporary literature, few authors 

possess the remarkable ability to craft narratives that 

transcend the boundaries of imagination and delve deep 

into the core of human existence. One such luminary is 

Margaret Atwood, celebrated for her incisive storytelling 

and insightful explorations of the human condition. Within 

her extensive body of work, the Maddaddam Trilogy stands 

as a testament to her literary prowess, inviting readers into 

a hauntingly vivid dystopian universe where the 

consequences of environmental degradation collide with 

the frailty of human nature. Atwood's trilogy, composed of 

Oryx and Crake (2003), The Year of the Flood (2009), and 

Maddaddam (2013), unfolds a gripping saga that resonates 

with contemporary ecological concerns and introduces a 

concept that strikes at the very heart of our environmental 

consciousness: solastalgia. 

The concept of solastalgia, a term coined by environmental 

philosopher Glenn Albrecht, takes center stage within 

Margaret Atwood's Maddaddam Trilogy. Solastalgia, in its 

essence, embodies the profound emotional distress 

experienced by individuals when their familiar landscapes 

and environments undergo irrevocable transformations due 

to environmental change. It is this concept that serves as a 

thematic lodestar, guiding us through the labyrinthine 

narrative of Atwood's trilogy, where it resounds in the minds 

and hearts of both characters and readers alike. Solastalgia 

becomes a window through which we can peer into the 

intricate and often tumultuous interplay between humanity 

and the ever-shifting environments in which it is inextricably 

entwined. 

The Anthropocene, which signifies a new geological epoch 

shaped primarily by human activities, appears as the 

overarching backdrop against which the trilogy's narrative 

unfolds. This epoch, marked by profound alterations to the 

Earth's ecosystems, rampant climate change, widespread 

deforestation, and the manipulation of genetics, serves as a 

stark mirror reflecting the environmental challenges of our 

own world. It stands as a reminder that the ecological crises 

explored in Atwood's narrative are not speculative fantasies 
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but rather dire real-world issues with the potential to 

irrevocably reshape the trajectory of our collective future. 

As Atwood herself wisely notes, "Speculative fiction has 

been used as a way of envisioning the future, and the future 

is one of the things we should be concerned about. If we're 

not concerned about it, we're just taking whatever comes 

without any thought." 

Amidst this fractured world, Atwood's characters emerge as 

poignant embodiments of solastalgia. Characters like Jimmy 

(known as Snowman), Toby, Ren, and countless others 

traverse the treacherous landscapes of their altered world, 

all the while grappling with the profound emotional turmoil 

that accompanies their solastalgic experiences. Anxiety, 

depression, nostalgia – these are the emotional wounds 

etched into the psyches of Atwood's characters, echoing the 

very real psychological impacts of environmental change 

experienced by individuals worldwide. 

The concept of solastalgia finds its most potent 

manifestation in Atwood's scathing critique of corporate 

greed and the unbridled exploitation of the environment. 

Corporations like CorpSeCorps, operating with impunity in 

the trilogy, epitomize the unchecked capitalism that has 

accelerated environmental devastation. Their actions serve 

as a grim reminder of a profit-driven ethos that willingly 

sacrifices the well-being of the planet and its inhabitants at 

the altar of financial gain. As readers, we are compelled to 

confront the unsettling reality that the consequences of 

such corporate exploitation are not confined to the pages of 

fiction but rather resonate deeply with our own world's 

environmental challenges. 

The nexus between nature and bioengineering serves as 

another profound locus of solastalgia within Atwood's 

narrative. Nature, as we have known it, has undergone a 

metamorphic transformation, merging with bioengineered 

creatures and landscapes. This fusion of the natural and the 

artificial acts as a potent metaphor for the evolving 

relationship between humanity and the environment. It 

raises profound questions about the very essence of nature 

and challenges our preconceived notions of what it means 

to be connected to the world around us. 
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Furthermore, the narrative subtly weaves a tapestry of 

collective solastalgia through the experiences of 

communities and resistance movements. These groups of 

survivors collectively mourn the loss of the pre-apocalyptic 

world, their shared distress becoming a rallying cry for 

environmental activism and transformative change. Within 

this collective yearning for what once was, we discover a 

glimmer of hope amid the otherwise bleak dystopian 

landscape. 

In this research article, we embark on a comprehensive 

exploration of solastalgia within Margaret Atwood's 

Maddaddam Trilogy. We venture deep into the hearts and 

minds of her characters as they navigate an altered world 

fraught with environmental challenges. Through the lenses 

of individual and collective experiences, corporate 

exploitation, bioengineering, and the changing nature of 

nature itself, we endeavor to unravel the multifaceted 

layers of solastalgia that resound throughout Atwood's 

masterful narrative. In doing so, we are prompted not only 

to contemplate the profound emotional toll of 

environmental degradation but also to confront our own 

role in shaping a more sustainable future. As Atwood herself 

reminds us, "The answers you get from literature depend on 

the questions you pose."  

Literature Review: 

Solastalgia is not merely an abstract concept; it represents a 

palpable, lived experience of a changing environment. As 

Glenn Albrecht notes, "Solastalgia is a neologism that 

describes a form of psychic or existential distress caused by 

environmental change, such as mining or climate change, 

that is unrecognised or unattributed" (Albrecht et al., 2007). 

This distress, often manifesting as nostalgia for a pre-altered 

environment, becomes a central theme in works of 

literature that grapple with ecological concerns and the 

human experience within a changing world. 

Authors such as Rachel Carson, in her groundbreaking work 

"Silent Spring," laid the foundation for the exploration of 

environmental distress in literature. Carson's eloquent 

prose and rigorous scientific investigation highlighted the 
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detrimental impacts of pesticide use on the environment 

and human health. In the face of a silent, birdless spring, 

Carson's work evoked a sense of environmental melancholy 

that resonated deeply with readers. Similarly, Aldo 

Leopold's "A Sand County Almanac" implored readers to 

consider their role in the natural world and recognize the 

emotional connection to the land. Leopold's words 

underscore the emotional connection that individuals forge 

with their environments: "We grieve only for what we know. 

The erasure of landscapes from our minds and hearts is not 

an easy task." 

The exploration of solastalgia has gained prominence in 

contemporary literature, mirroring society's growing 

concern over environmental degradation. A notable 

example is Cormac McCarthy's "The Road," where a post-

apocalyptic world devastated by an unnamed 

environmental catastrophe serves as the backdrop for a 

father and son's journey. McCarthy's bleak narrative 

encapsulates the emotional turmoil that accompanies the 

loss of a familiar environment, where the "ashen, gray 

serpentine road" becomes a symbol of the desolation 

wrought by environmental change. 

Barbara Kingsolver's "Flight Behavior" weaves a tale of 

displaced monarch butterflies and a community grappling 

with their sudden presence in an Appalachian town due to 

climate change. The novel resonates with solastalgic 

undertones, as the characters confront the unsettling 

intrusion of a changing natural world into their lives. 

Kingsolver underscores the emotional resonance of 

ecological upheaval, stating, "This is what the future looks 

like... When you set your children's teeth on edge with 

bitterness, you can count on it coming back to you 

someday." 

Beyond the realms of mainstream literature, indigenous 

voices have long recognized and expressed solastalgia in 

their work. Authors such as Robin Wall Kimmerer, a member 

of the Citizen Potawatomi Nation and author of "Braiding 

Sweetgrass," emphasize the interconnectedness between 

humans and nature. Kimmerer's writing is imbued with 

indigenous ecological knowledge, offering a perspective 
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that transcends mere environmental distress, focusing 

instead on reciprocity and healing between humanity and 

the environment. Indigenous storytelling traditions have, 

for generations, woven solastalgic themes into their 

narratives. These stories reflect the deep emotional bonds 

between indigenous communities and their ancestral lands, 

echoing the sentiments of Pueblo writer Leslie Marmon 

Silko, who states, "We understand that man is not free from 

his environment but that the relationship between man and 

the environment is the very act of life itself." Exploring 

solastalgia also intersects with questions of identity. 

Authors such as Jhumpa Lahiri, in her work "The Namesake," 

and J. Drew Lanham, in his memoir "The Home Place," 

grapple with the emotional complexities of belonging and 

identity within an environment transformed by time and 

culture. Their narratives reflect solastalgia's broader 

implications as it relates to the cultural and emotional ties 

individuals share with their homelands. 

Solastalgia's prominence in literature has not gone 

unnoticed by scholars from diverse disciplines. Researchers 

like Dr. Glenn Albrecht and Dr. Ashlee Cunsolo have delved 

into the psychological and emotional dimensions of 

solastalgia, offering insights into its effects on human well-

being. Dr. Cunsolo's work, in particular, highlights how the 

experience of solastalgia extends beyond individuals to 

entire communities affected by environmental change, 

underscoring the collective nature of this distress. 

Within the context of contemporary ecological literature, 

Margaret Atwood's Maddaddam Trilogy takes its place as a 

seminal work that masterfully explores solastalgia within a 

dystopian landscape. Atwood's trilogy presents a vivid 

tapestry of characters and landscapes that bear the scars of 

environmental change, mirroring the anxieties and grief that 

real-world communities experience in the face of ecological 

devastation. As mentioned by Atwood herself, the trilogy 

serves as a speculative exploration of a possible future: "In 

the realm of speculative fiction, we're considering the 

consequences of our actions. We're saying, 'What if we keep 

on this road? Where are we going to end up?'" (Atwood, 

2021). Atwood's narrative thus becomes a cautionary tale, 

imploring readers to grapple with the solastalgic 
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consequences of unchecked environmental degradation, 

corporate greed, and unchecked technological 

advancement. 

The Anthropocene and Environmental Change in the 

Maddaddam Trilogy: 

In the ever-evolving discourse on environmental distress 

and solastalgia within literature, the concept of the 

Anthropocene looms large as a critical framework for 

understanding the profound shifts taking place on our 

planet.  At the heart of Margaret Atwood's Maddaddam 

Trilogy lies the ominous backdrop of the Anthropocene, an 

epoch defined by profound alterations to the Earth's 

ecosystems and climate, which is primarily attributed to 

human activities. This epoch provides the narrative canvas 

upon which Atwood paints a dystopian future, resonating 

with the very real-world concerns of environmental 

transformation. As we delve into the thematic core of the 

trilogy, it becomes evident that the concept of the 

Anthropocene and its repercussions serve as a compelling 

lens through which to explore the solastalgia experienced by 

Atwood's characters and the broader socio-environmental 

commentary that she weaves. 

The term "Anthropocene" itself signifies humanity's role as 

the primary geological force shaping the Earth's systems. As 

Paul Crutzen, one of the scientists who popularized the 

term, elucidated, "It implies that the Earth has now left its 

natural geological epoch, the present interglacial state 

called the Holocene. Human activities have become so 

pervasive and profound that they rival the great forces of 

Nature." 

Within the Maddaddam Trilogy, the Anthropocene appears 

as a defining epoch, where environmental transformation is 

not an abstract concept but an all-encompassing reality. 

Characters like Jimmy (Snowman) and Toby, survivors of a 

world that has been irrevocably altered by corporate greed 

and unchecked technological experimentation, grapple with 

the consequences of this era. They bear witness to a 

landscape scarred by climate change, genetic engineering, 

and rampant consumerism. 
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Atwood's narrative reinforces the idea that the 

Anthropocene is not some distant future but a precipice 

upon which humanity teeters. The trilogy serves as a stark 

reminder that the ecological issues explored within its pages 

are not speculative musings but tangible challenges of our 

own time. Through the metaphor of a dystopian world, 

Atwood raises a warning: if we continue on our current 

trajectory, the Anthropocene may be more than a scientific 

term; it may be the new geological reality. Environmental 

philosopher Timothy Morton's words resonate with the 

narrative's overarching theme: "The Anthropocene isn't a 

pretty picture. It's a picture of a monster called 'us.'" The 

monster Morton speaks of is not a literal creature but the 

collective actions and indifference of humanity toward the 

environment. Atwood's trilogy serves as a reflection of this 

monstrous Anthropocene, where the consequences of 

human hubris have come home to roost. 

Moreover, the trilogy's narrative devices effectively 

illustrate the Anthropocene's emotional and psychological 

impact on its characters. As they navigate an unfamiliar and 

hostile world, the characters confront solastalgia in its most 

visceral form. Their anxiety, depression, and longing for the 

pre-Anthropocene world mirror the psychological toll of 

living in a world so dramatically transformed by human 

activity. 

In essence, the trilogy underscores the inextricable link 

between the Anthropocene and solastalgia. It showcases 

how environmental degradation and change, exacerbated 

by human actions, have triggered profound emotional 

distress within its characters, making solastalgia a central 

theme. As we continue to explore Atwood's work, we shall 

delve deeper into the characters' experiences of solastalgia, 

the consequences of unchecked corporate exploitation, and 

the evolving relationship between humanity and a world in 

the throes of the Anthropocene. In Atwood's dystopian 

vision, the Anthropocene is no longer a subject of scientific 

debate but a visceral experience that engenders 

solastalgia—a phenomenon that reverberates not only 

within the minds and hearts of her characters but also within 

the minds and hearts of her readers. It serves as a poignant 

reminder that the Anthropocene is not merely a geological 
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concept; it is a collective narrative that challenges us to 

reevaluate our actions and responsibilities in the face of a 

rapidly changing world. 

Characters' Experiences: 

In the trilogy, the characters' experiences serve as poignant 

and emotionally charged conduits through which the 

themes of solastalgia, environmental distress, and 

adaptation to a world irrevocably changed by human actions 

are explored. As they navigate the dystopian landscapes of 

Atwood's imagination, the characters, including Jimmy 

(Snowman), Toby, Ren, and countless others, bear witness 

to a world marred by ecological devastation, genetic 

manipulation, and corporate greed. Their individual and 

collective experiences reverberate with solastalgia, anxiety, 

depression, and a profound longing for the world that once 

was. 

Jimmy, later known as Snowman, stands as one of the 

central characters in the trilogy, his journey serving as a 

touchstone for the solastalgic experiences woven 

throughout the narrative. As the series begins, Jimmy 

witnesses the gradual collapse of the world he once knew, a 

world where corporate manipulation and unchecked 

genetic experimentation have left scars on the environment 

and the human psyche. In his reflections on this world, he 

muses, "An ordinary life, he thinks. Its spectacular ripeness. 

Even the air tastes slow." His transformation into Snowman, 

a lone survivor grappling with isolation and desolation, 

captures the essence of solastalgia. Snowman's solitude in 

the post-apocalyptic landscape mirrors the isolation many 

individuals experience when confronted with a rapidly 

changing environment. His memories of the past, of a world 

vibrant with life and possibilities, haunt him as he navigates 

the desolate present, mirroring the emotional turmoil of 

solastalgia. 

Toby, a resilient and resourceful character, is another 

embodiment of solastalgia within the trilogy. Her 

experiences are marked by survival against all odds in a 

world where environmental degradation and corporate 

exploitation have become the norm. Toby's memories of the 



Journal of Namibian Studies, 35 S1 (2023): 2283-2300   ISSN: 2197-5523 (online) 

 
 

2292 
 

past, including her relationship with the enigmatic Zeb, are 

filled with both longing and nostalgia, reflecting the 

profound impact of solastalgia on her emotional landscape. 

Her journey from a corporate-controlled spa facility to a life 

of resilience and activism encapsulates the transformative 

power of solastalgia. As she reflects on her past, Toby's 

words resonate with the solastalgic experience: "I 

remember when we could go somewhere without thinking 

twice, without waiting for a computer's permission. I 

remember the time when we were living in the world, not 

on it." 

Ren, another key character, embodies the emotional 

complexities of solastalgia. Her journey from the God's 

Gardeners eco-religious sect to a world marked by violence 

and uncertainty mirrors the disorientation experienced 

when one's familiar environment is radically altered. Her 

experiences of loss and adaptation reflect the emotional toll 

of environmental change. 

Ren's experiences, especially in "The Year of the Flood," 

emphasize the collective solastalgia that binds her to fellow 

survivors and the need to remember the world that was, 

even as they strive to forge a new one. As she recalls the 

Gardeners' teachings, she reflects, "Everything has a story, 

if you know how to find it. The world changes stories, not 

the other way around." 

Beyond the individual characters, the trilogy delves into 

collective experiences of solastalgia through the lens of 

various communities and resistance movements. The 

survivors who come together, forming communities like the 

God's Gardeners and the MaddAddamites, share a collective 

mourning for the pre-apocalyptic world. Their shared 

distress serves as a catalyst for environmental activism and 

transformation, highlighting the power of collective 

solastalgia in galvanizing social change. In the collective 

experiences of these groups, Atwood underscores the idea 

that solastalgia is not merely an individual phenomenon but 

a shared emotional response to environmental devastation. 

The characters' stories intertwine, reflecting the broader 

narrative of a world in turmoil. 
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Through the lens of Jimmy, Toby, Ren, and the collective 

experiences of the survivors, Atwood deftly explores the 

emotional complexities of living in a world profoundly 

changed by human actions. Their journeys serve as a 

poignant reminder of the solastalgic toll exacted by 

environmental degradation and corporate exploitation, 

challenging us to consider our own role in shaping a more 

sustainable future. In the tapestry of their experiences, the 

trilogy invites the readers to confront the profound 

emotional impact of environmental change while offering 

glimpses of resilience and hope amidst the dystopian 

landscape. 

Corporate Greed and Environmental Destruction: 

Throughout the trilogy, corporate greed emerges as a 

pervasive and ominous force driving environmental 

destruction, echoing real-world concerns about unchecked 

capitalism and its profound impact on the planet. The 

narrative unfolds against a backdrop where powerful 

corporations wield unprecedented control over the 

environment, and their relentless pursuit of profit triggers a 

cascade of ecological devastation. In "Oryx and Crake," the 

first novel of the Maddaddam Trilogy, Margaret Atwood 

unveils a chilling portrayal of corporate greed and its 

catastrophic consequences on the environment. The novel 

presents the dystopian world of a biotechnology 

conglomerate known as ReJoovenEsence, where corporate 

interests are prioritized above all else, including the well-

being of the planet. The character of Crake, a brilliant 

genetic engineer, personifies the destructive synergy 

between corporate ambition and environmental disregard. 

Crake's creation of genetically modified organisms, such as 

the rakunks and pigoons, exemplifies the corporate mindset 

that views the environment merely as a resource to be 

exploited for profit. As Crake himself asserts, "We've got a 

new age. We're no longer human beings. We're consumers." 

Corporations like ReJoovenEsence wield immense power in 

this world, manipulating both the environment and the 

minds of the masses. They perpetuate consumerism as a 

means of maintaining control, exacerbating environmental 

degradation for their gain. The vast divide between the 

corporate elite, who live in luxury compounds, and the 
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impoverished masses reflects the stark reality of corporate 

greed. 

In "The Year of the Flood," Atwood delves deeper into the 

ramifications of corporate greed and environmental 

destruction. The novel introduces the God's Gardeners, an 

eco-religious group that serves as a counterpoint to the 

corporate juggernauts. They bear witness to the insatiable 

greed of corporations like CorpSeCorps, which epitomizes 

the relentless pursuit of profit at the expense of the 

environment. CorpSeCorps, as a symbol of corporate 

ruthlessness, is responsible for ecological devastation on a 

massive scale. Their pursuit of profit drives them to strip the 

Earth of its resources and manipulate the natural world with 

genetically engineered organisms. The character of Amanda 

Payne, a high-ranking executive in CorpSeCorps, illustrates 

the moral bankruptcy of corporate interests as she cynically 

states, "Nature is just nature. It's got no moral opinions." 

The novel underscores the role of corporate greed in 

precipitating environmental crises, making it clear that the 

consequences are not confined to the realm of fiction. The 

Gardeners' teachings emphasize the moral imperative of 

environmental stewardship and stand in stark contrast to 

the rampant exploitation of nature by corporations like 

CorpSeCorps. 

"Maddaddam," the final installment of the trilogy, reveals 

the culmination of corporate greed and environmental 

destruction. The character of Zeb, a former member of the 

Gardeners and Toby's love interest, exposes the corrupt 

machinations of corporations like CorpSeCorps. Zeb's 

experiences as a "maddaddam" – one who exposes 

corporate crimes – highlight the lengths to which 

corporations will go to safeguard their interests, including 

the deliberate release of deadly viruses.  

Despite the pervasive influence of corporate greed, the 

trilogy also portrays pockets of resistance and 

environmental activism. Characters like the God's 

Gardeners and the MaddAddamites represent the antidote 

to corporate hegemony, embodying the collective will to 

confront and challenge environmental destruction. Their 

efforts to preserve knowledge, biodiversity, and ecological 
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balance in the face of corporate oppression symbolize the 

resilience of the human spirit. The trilogy illuminates the 

potential for grassroots movements to combat corporate 

greed and advocate for a more sustainable, ecologically 

responsible world. 

Throughout the trilogy, corporate greed and environmental 

destruction remain inextricably linked, driving the 

narrative's socio-environmental commentary. Atwood's 

depiction of corporate exploitation serves as a chilling 

warning about the real-world consequences of unchecked 

capitalism and environmental exploitation. Atwood paints a 

bleak portrait of a world where profit-driven corporations 

wield unchecked power, leaving the environment in ruins 

and humanity to grapple with the consequences. The trilogy 

serves as a powerful reminder of the urgent need for 

responsible environmental stewardship and the ethical 

considerations that should underpin our relationship with 

the natural world. 

The Role of Nature and Bioengineering: 

Margaret Atwood's Maddaddam Trilogy is a vivid tapestry of 

dystopian landscapes where the boundary between nature 

and bioengineering blurs, and the consequences of this 

fusion reverberate throughout the narrative. The trilogy's 

exploration of the intricate relationship between nature and 

bioengineering is a central theme that underscores the 

characters' experiences and the broader socio-

environmental commentary. 

In "Oryx and Crake," Atwood introduces us to a world where 

nature has been supplanted by bioengineered creations. 

Crake, a brilliant genetic engineer, plays a pivotal role in this 

transformation, creating new organisms that blur the lines 

between the natural and the artificial. The rakunks, pigoons, 

and ChickieNobs exemplify the extent to which 

bioengineering has shaped the environment. As Crake 

himself states, "We've given Nature a helping hand. We've 

put her in the fast lane." These genetically modified 

organisms serve as a commentary on the human desire to 

exert control over the natural world. While the creatures are 

engineered for efficiency and profitability, their existence 
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also represents a loss of biodiversity and the natural order. 

The novel raises profound questions about the ethics of 

bioengineering and its impact on the delicate balance of 

nature. 

In "The Year of the Flood," Atwood delves deeper into the 

relationship between nature and bioengineering through 

the lens of the God's Gardeners, an eco-religious group. The 

Gardeners emphasize the sanctity of nature and the need to 

protect it from corporate-driven bioengineering. They stand 

as a counterpoint to the rampant genetic manipulation seen 

in the first novel. The character of Adam One, the leader of 

the Gardeners, encapsulates the philosophy that underpins 

the group's reverence for nature. His teachings emphasize 

the interconnectedness of all life and the importance of 

preserving the natural world. The Gardeners' commitment 

to protecting nature serves as a poignant contrast to the 

bioengineered creations dominating the corporate-

controlled world. 

In the final installment of the trilogy, "Maddaddam," the 

intricate interplay between nature and bioengineering 

comes to a head. Zeb, a former member of the Gardeners, 

reveals the extent of corporate bioengineering, including 

the creation of the Crakers – a genetically modified human 

species designed to be docile, disease-resistant, and devoid 

of the capacity for violence. The Crakers embody the 

pinnacle of bioengineering, their existence a testament to 

humanity's ability to manipulate and redefine nature. Yet, 

their innocence and ignorance of the natural world also 

serve as a poignant commentary on the disconnection 

between humans and the environment. As Zeb reflects, 

"They don't have the beginnings of a clue about nature. They 

think it's just a backdrop, something behind the glass." The 

trilogy culminates in a delicate dance between the natural 

and the bioengineered, as the characters grapple with the 

moral and ethical implications of genetic manipulation. The 

intersection of nature and bioengineering becomes a potent 

metaphor for the evolving relationship between humanity 

and the environment. 

It could be argued that the Maddaddam Trilogy offers a 

profound exploration of the role of nature and 
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bioengineering in a world marked by environmental 

degradation and corporate manipulation. Through the 

characters' experiences and the socio-environmental 

commentary woven throughout the narrative, Atwood 

challenges readers to confront the ethical and moral 

dilemmas posed by the fusion of nature and technology. The 

trilogy underscores the need for responsible stewardship of 

the natural world and the importance of preserving 

biodiversity and ecological balance. It serves as a cautionary 

tale, urging us to consider the consequences of unchecked 

bioengineering and the blurring of the lines between the 

natural and the artificial. 

 

Collective Solastalgia in the Trilogy: 

Throughout the Maddaddam Trilogy, the concept of 

collective solastalgia emerges as a powerful undercurrent, 

uniting the characters and communities as they grapple with 

the emotional turmoil wrought by environmental change 

and corporate greed. These collective solastalgic 

experiences reverberate across the narrative, providing a 

lens through which we can witness the characters' collective 

mourning for the pre-apocalyptic world and the catalytic 

role of this shared distress in fostering environmental 

activism and transformative change. 

In "Oryx and Crake," the corporate-controlled world is 

marked by the absence of a genuine connection to the 

environment, a void that prompts the emergence of the 

God's Gardeners – an eco-religious group. The Gardeners 

embody the essence of collective solastalgia as they 

collectively mourn the loss of a harmonious relationship 

with nature. Their devotion to preserving the Earth's 

biodiversity and their shared spiritual rituals stand as a 

testament to the power of collective solastalgia to shape 

community and inspire action. The character of Adam One, 

the leader of the Gardeners, encapsulates the communal 

mourning for the natural world. His teachings emphasize the 

interconnectedness of all life, serving as a rallying point for 

the Gardeners to unite in their environmental mission. As he 
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imparts, "We are the keepers of the Garden; we are the ones 

who remember." 

"The Year of the Flood" takes us deeper into the world of the 

Gardeners and their collective experiences of solastalgia. 

The novel juxtaposes their environmental stewardship 

against the backdrop of a corporate-controlled world 

marked by environmental degradation and genetic 

manipulation. The Gardeners' shared values and 

commitment to preserving nature serve as a counterpoint 

to the collective grief caused by corporate exploitation. In 

this second installment, the Gardeners' communal 

experiences take center stage, highlighting the 

transformative power of collective solastalgia. The 

Gardeners' mantra, "God's garden has no walls," 

underscores their belief in the unity of all living beings and 

the need to protect the natural world from corporate 

encroachment. 

The final novel, "Maddaddam," brings the themes of 

collective solastalgia and environmental activism to a 

climactic point. The survivors, including members of the 

God's Gardeners and other communities, come together to 

confront the consequences of corporate greed and genetic 

manipulation. Their shared solastalgic experiences, 

mourning for the world that was, become a catalyst for 

collective action against the corporate forces responsible for 

environmental devastation. The Crakers, genetically 

engineered beings created by Crake, also become part of 

this collective experience as they strive to understand the 

world they have inherited. Their innocence and curiosity 

serve as a reflection of the collective solastalgia experienced 

by the survivors, prompting them to preserve the 

knowledge of the past and strive for a more harmonious 

coexistence with nature. 

Collective solastalgia weaves a rich tapestry throughout 

Margaret Atwood's Maddaddam Trilogy, connecting 

characters and communities in their shared mourning for 

the pre-apocalyptic world. The Gardeners, the survivors, 

and even the Crakers collectively grapple with the emotional 

toll of environmental change, corporate greed, and genetic 

manipulation. Their experiences of collective solastalgia 
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stand as a poignant reminder of the profound emotional 

impact of environmental degradation and the 

transformative potential of shared grief. 

Conclusion:  

In conclusion, this research article has delved deep into the 

captivating world of Margaret Atwood's MaddAddam 

trilogy, shedding light on the profound concept of 

solastalgia that permeates the narrative. Through 

meticulous analysis and literary exploration, the study has 

unearthed the intricate ways in which Atwood masterfully 

portrays the interconnectedness of environmental 

degradation and human emotion. 

The trilogy serves as a powerful reflection of our present 

reality, a warning sign for the consequences of 

environmental negligence, and a testament to the resilience 

of the human spirit in the face of impending ecological 

crises. Solastalgia, as portrayed within the pages of all the 

three novels, is a poignant reminder that the bonds between 

nature and humanity are not easily severed. As readers 

contemplate the future of our planet, solastalgia as depicted 

throughout the trilogy, urges individuals to acknowledge 

their responsibilities as stewards of the Earth and to strive 

for a harmonious coexistence with the environment. 

Margaret Atwood's trilogy leaves an indelible mark on the 

literary landscape, serving as a poignant reminder of the 

urgent need for environmental awareness and action. The 

trilogy not only captivates with its storytelling but also 

inspires with its message. It is a testament to the power of 

literature to awaken consciousness, challenge complacency, 

and implore society to tread more lightly upon the Earth. 
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